Sonic artists and listeners to sonic artworks tend to take for granted that how a listener listens to a sonic artwork affects what that listener perceives that sonic artwork to be, through the listener's inclusion, exclusion and interpretation of the sonic events that constitute a given artwork. This tendency leaves the act of perception largely un-theorized in the production of sonic artworks and unquestioned in their reception by listeners.
Sonic artists and listeners to sonic artworks tend to take for granted that how a listener listens to a sonic artwork affects what that listener perceives that sonic artwork to be, through the listener's inclusion, exclusion and interpretation of the sonic events that constitute a given artwork. This tendency leaves the act of perception largely un-theorized in the production of sonic artworks and unquestioned in their reception by listeners.
This project seeks to address this problem by making sonic artworks that take criticality of listening as their primary focus, on the part of both artists and listeners. Its aim is to explore structuring sonic artworks around critical discourses on listening and for those artworks to foster critical reflection on listening by their listeners, hinging on the question, "How can sonic artworks be made that form critiques of listening?"
Based on an integration of schema theory and immanent critique, the author devises a rationale for making sonic artworks structured as discourses on listening and applies it to the creation of a series of works. This creative method is complemented with an original adaptation of the Heuristic Research method, which is used to determine whether the artworks do indeed foster critical reflection on listening in audience experience, through the collection and appraisal of a group of listeners' descriptions of their experiences of the works. 
Adam Zaretsky
The VivoArts School for Transgenic Aesthetics, Ltd. (VASTAL), was formed in 2009 by Adam Zaretsky. The school was opened both as an artistic gesture and in order to make hands-on biotechnology labs more accessible to the public. VASTAL publically holds living-art performance labs with Unstill Life Studies (ULS) accompanying lectures in: 1. Ecology and EcoArt: Seed Bombing Lab; 2. Ethology and Art for Nonhumans: Enrichment Arts Lab; 3. Gastronomy and Edible Art: Hybrid DNA Isolation Lab; 4. Bioinformatics and DNA Literary Studies: (De)Mystified Genetic Code Lab; 5. Cell Biology and Tissue Culture Arts: Body Alterity Lab; 6. Developmental Biology and Mutagenic Art: Transgenic Embryology Lab; 7. Physiology and Body Art: Biotechnological Alterity Performance Lab. VASTAL public labs emulate the use of life as an artistic medium to analyze the aesthetics of transgenic technologies in both nonhumans and humans alike. VASTAL's in-lab bioarts productions are also designed to increase the range of public perception about issues pertaining to transgenic technology. This includes the analysis of the ethical, legal, social and aesthetic differences and similarities between human Intentional Genetic Modification of the Human Genome (IGM) debates and nonhuman Genetically Modified Organisms (GMO) debates. Video documentation of these science and art laboratories provides the data and extended theory, which the written dissertation supplements. This combination of investigation and practice shows how a variety of art and technology interfaces can explicate trans-species collage and bring the public closer to the resultant, actual beings of biotechnology, be they GMO or IGM.
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